


Module 7: Curation, Framing, and Exhibition Architecture (Unit 4
Part A)

7.1 The Strategic Role of Curation

Curation is the intellectual, spatial, and narrative management of artwork or spatial
designs within a gallery or public environment. An exhibition is not an accidental
collection of visual assets; it is a structured, spatial storytelling device. The curator's
primary goal is to organize individual works of art so that their juxtaposition reveals
deeper thematic connections, historical patterns, and conceptual dialogues.
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7.2 Presentation Mechanics: Conservation, Mounting, and
Framing

Before any artwork or design model enters a public space, it must be structurally
prepared using strict archival and conservation standards. Improper mounting can
introduce moisture, acid, or chemical stress that degrades the substrate over time.

Archival Matting and Mounts: Fine art drawings, prints, or watercolor works must be
insulated using Acid-Free Mat Boards (100% Cotton Rag). The mat board prevents
the delicate artwork surface from touching the protective glass panel directly, protecting
it from moisture accumulation and ink adhesion.

Reversible Hinging Tech: Artwork must never be permanently glued or taped to a
backing board. Curators deploy reversible hinging methods using Japanese Mulberry
Paper and water-activated Wheat Starch Paste. This ensures that the mounting can be
completely dissolved and removed in the future without tearing or altering the original
piece.

Three-Dimensional Plinth Design: For architectural models or physical sculptures,
presentation requires fabricating clean, minimalist timber or acrylic display pedestals
(Plinths). The plinth must be weighted correctly to prevent structural vibrations, and its
top surface must sit at standard human eye-level (typically 1.2m to 1.5m from the floor)
to optimize viewing angles.

7.3 Exhibition Architecture and Spatial Exhibition Flows

Exhibition architecture treats the gallery environment as a dynamic spatial design
project. Designers use wall placements, lighting configurations, and movement barriers
to guide the speed, direction, and attention of the human viewer.



1. Spatial Circulation Systems

The Linear (Sequential) Axis: Forcing visitors down a singular, unbranching pathway.
This is highly effective for historical retrospectives where the artwork must be read in a
strict chronological sequence.

The Matrix (Open-Plan) Layout: Utilizing free-standing partition walls scatter-mapped
across a massive hall. This grants the viewer complete autonomy to wander freely,
cross-referencing different artistic mediums across arbitrary trajectories.
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2. Environmental Lighting Architecture

Lighting directly dictates the mood, focal priority, and safety of a curated space:

Lighting Technical Design Mechanism Curatorial Deployment Value

Typology
Ambient / Bouncing light off white ceilings or Eliminates harsh shadows, creating a calm,
Diffused deploying large opaque panels. uniform light across expansive galleries.
Directed High-intensity LED tracks focused Creates dramatic contrast (Chiaroscuro),
Spotlights at tight, 30-degree cone angles. drawing focus to a specific sculpture or canvas.
Wall Washin Uniformly illuminating an entire wall Minimizes texture glare on large-scale

9 surface from top to bottom. canvases, highlighting flat color values.

Module 8: Portfolio Curation, Digital Archiving, and Professional
Presentation (Unit 4 Part B)

8.1 The Anatomy of an Academic and Professional Portfolio

A portfolio is not a simple container of historical artwork; it is a carefully curated visual
argument designed to prove a designer's technical competence, creative agility,
intellectual depth, and problem-solving capability. Academic admissions panels at
world-leading British institutions (such as Central Saint Martins or the Architectural
Association) look beyond finished pieces. They seek evidence of the complete creative
process, from raw conceptual struggles through to final physical executions.
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The Narrative Arc: A professional portfolio should contain 15 to 20 highly curated
slides or panels. It should open with a high-impact signature piece that establishes the
artist's unique visual style, progress through extensive process journals, and close with
a resolved project that demonstrates full mastery over material constraints.

The Power of the Sketchbook: The inclusion of raw sketchbook pages is mandatory.
Sketchbooks expose the student's cognitive internal monologue, proving that their ideas
are developed through systematic academic research rather than accidental inspiration.

8.2 High-Fidelity Digital Archiving and Art Documentation

To pitch work to international clients, gallery owners, or digital admissions systems,
physical three-dimensional models and large-scale canvases must be digitized with
zero optical distortion or color shift.

1. Photographic Documentation Setup

Optics and Geometry: The digital camera must be mounted on a leveled tripod
positioned perfectly parallel to the center axis of the canvas or model. Bypassing this
alignment introduces Keystoning—a perspective distortion where parallel edges of a
drawing artificially tilt inward on the digital capture.

Color Balance Calibration: To ensure the colors on the digital monitor match the
physical pigments exactly, designers include a standardised Color Calibration Target
Card (such as an X-Rite ColorChecker) within a test exposure shot. This enables post-
processing software to automatically align color parameters to absolute real-world
values.



[ TWO-POINT 45-DEGREE LIGHTING SETUP ]

(Diffuse LED Softbox) (Diffuse LED Softbox)
\ /
\ /
v v
e +

(Perpendicular Alignment Axis)

——— >

[ CAMERA ]

2. Cross-Polarised Lighting Engineering

To eliminate distracting reflections and harsh glare when photographing shiny oil paint
layers or glossy plastic architectural models, digital archivists use a Cross-Polarisation
Setup:

Linear polarizing filters are applied directly over the studio flash softboxes.

A matching circular polarizing filter is attached to the camera lens and rotated at a 90-
degree angle to the light source polarization axis.

Strategic Benefit: This setup completely cancels out direct glare reflection waves,
revealing rich color values and microscopic surface textures that would otherwise be
washed out by light glare.

8.3 The Digital Platform: Web Architecture and Presentation
Design

In the modern creative industry, an artist's personal website acts as their primary
international exhibition space. The web design architecture should remain minimalist,
using clean layouts where the typography and user interface do not compete with the
artwork for attention.

Digital
Presentation Primary Architectural Design Goal Strategic Professional Value
Platform
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Social Archive High-density imagery, tagged
(e.g., Behance) material metadata, networking links.



Technical Optimisation for Digital Delivery

File Compression Management: Large, uncompressed files can slow down web page
loading speeds, which increases visitor bounce rates. High-resolution images must be
optimized and converted into modern web formats (such as .webp), targeting a balance
of crisp resolution under 2MB per image block.

The Typography Hierarchy: Use simple, sans-serif fonts (such as Helvetica, Arial, or
Inter) for headings and descriptions. Project documentation text must be clear, concise,
and professional, defining the project parameters, tools, size metrics, and year of
execution for every asset shown on the screen.
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